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 STANZAS of ki u ind | Sixes; to e | 


the — by. 


| The heart, by Music- s force infpird, 
With ſacred warmth to glow, 

Is with each gen'rous paſſion fir d, 
And taſtes a heav'n below. : 


As night eternal 1 profound, 
"Thoſe boſoms dark remain, 

On which the charms of melting found © 
Their — Nuri in Vain, 


Deep on the tender mind i 
' erde ſofter paſſions 1 
When Muſic melts the infant i 
Ad Hits fair Virtue's ray. 


ich young voice and infant kT > 
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Let Muſic early reignn; ET "In 


No paw'r like hers can Vice withſtand, . 
Ny e bliſs atrairt; 


STANZAS of Fights, 


The man, whoſe dull internal ſenſe 
By Muſic here untouch'd remains, 

In heav'n ſhall find full recompenſe, 
And j Join e e _ ſtrains. 


Who would not join the facred lays, 
And ſing th' Eternal's endleſs praiſe ? 
On earth below, in heav'n above, 
The nobleſt taſks are PRAISE and LOVE, 


The | 
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The Author's moſt hunde Ad. * 


dress to THOSE IN Powns. 


3 the Creator of all Things, 


. induced me to leave no Method un- 


tried to promote an Affair of ſuch Con- 


ſequence. And though, in the follow- 
ing Treatiſe, the Rock on which it ſplit 
is pointed out, and a ſimple Method 2 


laid down for reviving and eonduct- 


ing it properly; ; yet this, or any other 
Scheme, is of no Conſequenoe, ſo long 

as it is in the Power of every Organiſt or 
Church-clerk to introduce What Tunes 75 


1 he pleaſes. 
Warr the Palms altered every ito th, 


it would be no Bar to public Worſhip, 


there being few that cannot read Print; 
but the Loſs occaſioned by altering the 


Muſic is irreparable. For though Peo- 
ple are taught a few 2 when 
„ | : at 


Y Anxiety for the Succels of Mu- . 
fic, eſſ Socially as it is employed 
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vi An ApDress 1 0 


af School in a moſt regular Manner, yet 
their. Knowledge in Muſic reaches no 


or Church-clerk, with a few trained "A 


they think there is little Uſe for; and 


8 


further; and their giving no Attention 3 
to it afterwards renders them incapable 


of joining in any new Compoſitions | 
without going to School again, which i 
cannot be PEO . 


Ir muſt be allowed, that an oh 1 ; 4 ] 


Boys around him, may, in time, teach 
the tractable Part of a Congregation the 

Tenor of a Church- tune; but there will 
be many whoſe Genius or Deſire of No= 
yelty is 95 backward, that they will not 
take the Trouble to learn any thing 


ſhould they all endeavour to learn this ; 
Tenor, _ alſo become Maſters of it, 


there would be little gained by the Ac- 


quiſition, as it will be next to an Impoſ- 


ſibility to introduce the other Parts by 
this Method. But ſhould an Organiſt 


or Church-clerk, even with Len — of 
ag DIY. 


3 THOSE. IN, Pow K. ii 
Days and indefatigable Labour, produce 
the whole Parts, and make the Congre- 
* fing a ſuitable Number of Tunes 
in the moſt finiſhed: Manner, what” a- 
1 it? For how ſoon. he dies, o 
leaves the Place, his Succeſſor, out of 
a View of Gain, or to be thought of 
Conſequence, deſpiſes the former Tunes 
as old and ridiculous, and compiles or 
compoſes a. Set of his: own...: Theſe he 
holds forth as the fineſt that have yet 
appeared; and after procuring the Con- 
ſent of the Miniſter and a few leading 
People, (who probably know little of 
| Muſic, but look on him as an infallible | 
7 Judge of thoſe Matters), he next intro- 
| || duces chem, full of Hopes they will 
give univerſal Satisfaction, and that the 
| | whole Congregation will be equally fond 
Jof them with himſelf, - But how diſmal 
: Is the Conſequence ® Thoſe who were 
11 in uſe to praiſe Gop.ſkilfully, and with 
a loud Voice, are at once ſtruck dumb. = 
5 5 — F abric is caſt Wow; and it I 
of | 4 * = 
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is a thouſind: to one if ever the Fellow | 
of it be reared again in that Corner; for 
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People advanced in Life, who were pro- 


bably more than once uſed in this Way, 


are immediately incenſed, and appre- 


hending there will be no End to theſe 
Innovations, they turn obſtinate, and de- 


termine, from that Time forward, either 


to be ſilent altogether, or to ſing accord 
ing to their own Fancy. It is likely 


that from this aroſe that common Phraſe, 
which is to be heard in the Mouth of 
every one that „ Improvements 


in Church-muſic, viz. That every Man 


ought to prajje God i in in 4% own. W aye 


'To remedy this, it is caſt humbly Ga: 
geſted, that a ſelect Number of Pſalm- 


tunes ſhould be appointed by the Legiſ- 


lature for the eſtabliſhed Churches in 


Great Britain. Were this the Caſe, 
what delightful Conſequences would a- 


riſe from it? The Public would Jive 


no Fear of being baffled or diſtracted 
ä with 


þ 
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THOSE TN Pow I. * 


* 


| with Novelty; and therefore would judge | 
it as neceſſary to have their Children 
taught to praiſe Gop in a decent and 


becoming Manner as to read his Word; 
ſo that harmonious Praiſe would prevail 
every where. The Muſic being uni- 


verſally the fame, would enable Mem- 
bers of different Congregations, when 


met together, to join with Skill and 


Alacrity in that Part of Worſhip. The 


: Ha of united Parts, when per- 
formed regularly by a numerous Con- 
gregation, ſtrikes the Soul with Awe 


and Reverence, and greatly heightens 


Devotion. The Grandeur of the Mu- 
fic alone might induce ſome to go to 
Church, wha. are othe erwiſe indifferent 
about. it. S 2k TRA 40; 5 | _ £& 


"Ti — * he objected, that fuch 2 1 
might diſcourage Men of Knowledge 


and. Genius to attempt finer Compoſi- 


tions off ind than have hitherto 
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* An Ane So. 


| prefontly be foreſeen; only it will be 


evident ta any impartial Judge, that 
the Church-tunes compoſed two hun+ 
are nothing inferior 


dred Years. ago, 


to my that: have been produced ſince. : 


Ir che PE egiſlature had not excliitied 
different Verſions of the Pſalms in Me- 
tre, by appointing one for the Uſe of 
Churches, it is more than probable that 
every Church would have their own pe- 


_ euhiar Set, as they have at: preſent of 
Church- tunes; for the ſame Motives 
which incite Men of Genius to the one, 


s 1 equally incite chem to the other, 


Tuts therefore being the only Patt of 
public Worſhip that is vague and un- 


controlled by Law, it is moſt earneſtly 


hoped; that theſe, and many other Rea- 
ſons, will induce thoſe inveſted with 


Church-government to take an Affair 


of ſuch Importance iote their ſerious 
Fanlboerotion, n | * 
2 To 


To 


* * 
* 


"PanodnTORs in | general 
Gren geen 


8 it is in your Powet either to fruſtrate or to. 
aſſiſt the Intention of the following Treatiſe,” 


"the former of which I have no Fear of your doing 
deſi ignedly; I beg Leave to give a few. Hints f OE 
the better condyRing. this high Act F Devotion. 
And, 


Fir „Let! it be your baitlenlar Care, i in 1 giving out 
the Plalm- tune, to begin the Note as ſoft as poſſible; 


and increaſe the Sound as you go on, or; in other 
Words, to ſwell the Note; and this duo at leaft bs. - 


the Beginning of every 1 50 the. Conſequence. « 
which will be, that the whale Congrega ion will 


endeavour to imitate you; and when they o can do i it, 


what a ſtriking Effect muſt a Swell of probably A 


thouſand Voices have? On the cantrary, if you be- 


gin in a bawling Manner; bow ſhacking muſt the | 
Bawl of ſuch a Multitude den - 


The next Thing recommended is, that you intro- 


4065 no Graces, even where they would be agree- 


able, otherwiſe they will in like manner copy your 


Example, and probably go much farther. Tf the 


F. aney is once ſet to 1 it 1 uncertain 1 where it 


will end. 
It is 3 that. ation theſe Tunes were firſt 
compoſed, they were OY in the Churches 
. fimply 
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kl ere to the 
ſimply as they are.. ſet; for Graces of any y kind 
would have deſtroyed che Harmony *; pies either 

for want of proper Teachers, ar Gate: in Church. 
governors, the Parts were in proceſs of Time en- 
tirely forgot, ſo that there remained only the Te- 5 
nor. This being the Caſe, few or none at 5 
thou ght of learning Church-muſic; and both the | 
Art * Excellency of it was ſo much forgot, that 
when a Precentor was wanted, the principal Quali- 
fications requiſite were Poverty and a loud Voice 
for reading the Line, it being a Matter of no Con- 
ſequence whether he knew a Note of Muſic or 
not; for the Tenor, which was the only Part at- 

tempted, and which was conveyed only by the Ear 5 


from one Generation to another, was now ſo. 


corrupted by Graces and Qyavers, as they called 
them, that the Tune was entirely defaced, and the 
original Note ( which they knew nothing about} 
had no more Share of the Performance than the. 
Nonſenſe they thought proper to add to it r. 


5 . Graces are allowable only in Solos, or Chagas alone, and are ne- 
ver introduced i in any Chorus, whether. votal or aeg by the 
moſt regular bred Muſicians, | 

A Endeayouring once to convince an old Man, who'was and | 
tor in a Country- church, how abſurd he rendered the Mufic, by al- 
lotting ſo many different Sounds to one Syllable, when chere was 
only one intended; he replied, with a good deal of Briſkneſs, that he 
did not value What any Man intended, and that he believed the Peo- 
ple of che preſent Generation knew nothing of the Matter; for his: 
Maſter was allowed to underſtand that Affair thoroughly, and he told 
hirn, there ought to be eight Quavers. in. vw firſt ou of the Elgin 


Pune. PU 
Had 


_ Cyuvrcn-CLerk's. ilt 
Had theſe nonſenſical Graces been the ſane every, 
* it would have been the leſs Matter; but, o 


the contrary, every Congregation, nay, every Indi- 
vidual, had different Graces to the ſame Note, 


Whielr were dragged by many to ſuch an immode- 


rate Length, that one Corner of the Church, or the 
People in one Seat, had ſung out the Line before 
another had half done; and from the whole there a- 


roſe ſuch a Maſs of Confuſion and Diſcord as quite 


debaſed this the nobleſt Part of divine Worſhip. 
This they called the old Way of ſinging, for which 
there were many Advocates, though in fact it was 
the new, or rather no Way at all. | 8 

Many of you will remember that this was the 


Situation of Church- muſic in moſt Places of the _. 


Country until. the Year 1756, when the Improve- 
ments in a neighbouring County opened the Eyes 
of thoſe in Power here; upon which there was a 
Committee appointed, n of a Number of 
the Miniſters, Lords of Seſſion, Barons of Exche- 
quer, Muſical Society, and the whole Town-coun- 
ail. The fitſt Step this Honourable Committee 
took, was to appoint a proper Number of Church- 
tunes; and after they were carefully examined by 
tune beſt Maſters, I was appointed to print them, 
and are the fame you have in this little Book. They 
were no ſooner publiſhed, than an univerſal Spirit 
diffuſed through all Ranks. Men of ſeventy and 
Boys of ſeven Years old were at School together, 
and equally keen of Inſtruction. Treir Diligence 
bo - ed 


abe to „ 


Ar 


Church-muſfic. The ſame Emulation ran through 
our Churches: For thoſe that were not taught, be- 


ing ſtruck with the Grandeur of the Harmony, were _— 
either ſilent, or went along with any whoſe Know- j 


ledge they could depend on, fo that in a few 
Months the former errdneous Manner of ſinging. | 
was entirely forgot; and happy had it continued ſo; 


but with Grief I hear many of you are falling into 


the ſame Etror with your Predeceſſors; and depend 
upon it, the Conſequence will be, that in a few 


FPears Church - muſic will be as ridiculous as ever: 
The Graces you are introducing have already pre- 


vented many from ſinging different Parts; and when 


they are once dropped, the whole Congregation 
will (as formerly obſerved) invent numberleſs Graces 
of their own, thinking themſelves at liberty, by 
your Example, to embelliſh, or rather N | 
the Muſic as their Fancy direts * 
I know the Argument you uſe is, that in eiving 
dut the Tune you are allowed to ſing ſome Time 
alone, till the Congregation know what Tune you 
are ſinging, and therefore you grace theſe few 


Notes, to make them. the more agreeable to yourſelf 


and the Audience, but that after they j Join, you grace 

no more. 5 

hie is a very g vroundleſs Reaſon for would vou 

only take the Trouble to name the Tune you are 
| ITE 5 


o / * 


| enabled the Teachers to produce very fine. Concert 
in a few Weeks, there being no Piece of Education 
a Teacher can ſurpriſe the Public with ſo ſoon as 


0 


+4 
{ 


be ng before you begin, the Congregation would 


Cuvken-Olprks. xy 


ſtrike in at the very firſt Note. 

If you are the Schoolmaſter of the Pariſh, which 
bs; the Caſe in the Country, you have al} 
you unis with for, as your own Scholars (every 
one of which ought to be taught Church-mulic | 
along with the other Branches of their Education) 1 
will furniſn a Band of regular Singers, upon whoſe 
Aſſiſtance you can always depend; and the Order 
and Harmony of their Performance will not only bg 


2 Bar dgainft Irregulatity, but will alſo induce o- 


thers to follow their Example. 2 

It was obſerved juſt now, that Kb ne | 
ought ro be given along with other Eduration. This, 
upon Confideration, will be found to be the proper 
Time; For when Youth ate put to School, it is to 
be ſuppoſed they will attend i for ſome Yeats; fo 
that if you would only allot for Church-muic ten 


| Minutes every Day before the School is diſmiſſed at 
Twelve o'Clock, or in the Evening, it would be In- 


ſtruction ſufficient for that Branch of Education. | 


You will probably think it hard to work for no- 


thing; 3 hut this will ſeldom be the Caſe, for thoſe 
that can pay, will; and if you receive no other Re- 
turn than the Delight their Performance will give, | 
it is enough ; for if they are properly trained, it 
will be the happieſt ten Minutes you ſpend in the 


Day: Add to this, that, in-proceſs of Time, the 


Bulk of the Pariſh will have been-your Scholars, and 


conſequently good Singers. 35 
1 


wil ADDRESS, Ge. 


If the Line is. not read, (which is by far the hats. 
ter Way), take care you do not croud the Muſic 
too faſt on the Congregation. | When one Line is 
ſung, make a proper Pauſe, that they all may be 
ready. to begin the next along with you. The 
whole Beauty and Perfection of Muſic depends on 
keeping Time, . e. to begin and end every Note 
together. If more than ſixteen Lines are ſung at 
once, the Congregation will be apt to e turn 
careleſs both of Tune and Time. 
Be careful to chuſe ſuch Tunes as are beſt adapt · 
ed to the Subject. If the Subject is joyful and ele- 
vating, the Tune you are to ſing ſhould be ſpirited 
and lively; if it is a mournful and humbling Sub- 
ject, the Tune ſhould be grave and ſolemn. Tunes 
of the firſt kind are thoſe with the ſharp or greater 
Third, as the Stiit, French, Dunfermline, c. and 
thoſe of the ſecond kind are characteriſed by the 
flat or leſſer Third, as the Dundee, 1 55 MO 
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As fo many Authors of Note have write 
A ten upon Muſic, . I might juſtly be 
charged. with Preſumptiog, ſhould 1 cither | 
attempt to make new Diſcoveries in this 
Science, or pretend to offer any thing bet- 
ter to the World. than has already been pu- 
bliſhed in their Writings. - My ſole Aim is 
to render their ſuperior Skill more generally 
Subject. They wrote for the Information 


— 


r 2 


* 


and Improvement af thoſe who make Muſic 
their Profeflion, or who chuſe it for a Seience 
vrhich they incline to ſtudy in its full Extent: 
I write chiefly for the Inſtruction of thoſe 
who are yet to learn. And if the few follow- 
ing Sheets ſhall ſerve to make the firſt Prin- 
ciples of this Science ſo plain and intelligible, 
that any attentive Reader of ordinary Capa- 
city may underſtand as much of the Theory 
as is neceſſary for Practice, I have gained 
This Deſire of being underſtood even by 
People of the loweſt Rank and Education, 
has obliged me to avoid every thing that 
might tend to perplex Readers who are at a 
wn, Diſtance 
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„and to write in ſuch a 
familiar Manner as may appear mean to thoſe 
who are Maſters of Style; but I hope they 
will excuſe me, when they confider | t 
Things are chieffy to be Nude by th 
| E to attain the End they are deſigns | 4 
Though the Mofic-maſter can receive no 
Inſtruction from this little Treatiſe, yet, if 
he chuſes to recommend it to his Scholars, 
it may fave him ſome Trouble, as it will in- 
form them -of many Things neceſſary for 
them to know. : 
A Number of theſe Tunes are taken from 
an Edition-publiſhed in the Reign of King 
James VI. when Church-muſic appears to 
have been more regularly performed than it 
has been among us for many Years paſt. 1 
ſhould have been highly to blame if I had 
prefumed to alter one e Note of them, except 
where it evidently appeared to be an Error 
formerly in the Preſs, and not many of theſe 
occurred. They have certainly been com- 
poſed by very great Maſters ; for when the 


four Parts are ſung, there is a Fulneſs and 
Grandeur in their Harmony, which makes 
them far preferable to moſt modern Com- 
| poſitions of this kind; and I am deſired by 
the vent Maſters and ] ſudges | in this Part of 
the 


It 92 mae than 
nr Ivy 
Sets of 2 1 Tunes; ſo that the Mem- 


, would eee different 
bers of different Congregations, ſhould they 


happen to meet in one Place, inſtead of har- 


monious Praiſe, would debaſe the higheſt 


Ack of — with Confufion and . 
Diſeord. e 


The Baſſes are figured for the Benefit of 


thoſe who are bs thorough Baſs. ö 
When the Reader peruſes che Chapter ng. 


Tranſpoſition,” 1 beg, that, before he pr 


ceeds, he may provide himſelf with a Set of 


the Papers there deſcribed, and apply them 
as he goes along; otherwiſe that Part of the 
Work will appear uſeleſs and unintelligible, 
even to the Jearned in Muſic. - 


I have nothing further to e but that 
the Public will receive with Indulgence and 


Candour what was certainly well: meant, and 


1s now ages. on po to hes e N - 
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the Kingdom, (by whom they have: been re- 
viſed), to obſerve, that whoever takes upon 
him to alter a Note of them, does a real I» .. 
jury to the Public; becauſe, were they to be 
altered at the Pleaſure of every Compoſer, 
bable por every Town, 
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Abbey, - - pag-6| 


ANTHEMS. © 


Praiſe the Lord, 3 Voce. 43 
y Son ſhall be, 2 V. 44 


Bt Anne's or Perth, - iN 
* a. 4: 29 Ot of Depths, 3V. 46 
* Briſtol, - + - 21|Lord, jdge my Caſe 
| Cambridge z6| 3 Voices, 
Dundee or r Win indfot, 1 Relurrestion-bymn, 4V. * 
—— or Dur- | Gloria m 4 TE 
ham, 2 | 


St David's or r Montroſe, 15] ; 


Elgin or Carliſle, 


_* Martyrs, = = = 
| r 


St M 
St Mathews or Glaf- 
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Stitt or Fer, 
. Saliſbury, 
Zion, - - 
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Edinburgh, 5 5 Voices. 
French or Norwich, 5 . = 
| $&Giles's, = - = = 2 To thee *twas given, 
jedburgh or Exeter, 12| Jeruſalem, 
rr 17 Non nobis, Domine, 50 
London,, 20 — - - 64 
St Luke's; - - N 8 3 


| — fie Kavran, 


icite, 
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1 Of « . 80 A l. E. 
P T- is the End- and Office of the Scale to 
I ſhew the Degrees of Sound, by which a 
; Voice may melodiouſly either aſcend or 
Fe Ne to any harmonical Diſtance. 9 
57 Theſe Degrees are in Number ſeven, and 
58 are diſtinguiſhed by the firſt ſeven Letters ³⁵⁶ 
of the Alphabet; — though there are 
many Intervals of Sound within the Com- 
1 | Pals of a Voice or Inſtrument, yet, ſtrictly 
72 ſpeaking, the Scale is comprehended in an 
| ©#ave; that is, from any one Letter to its 
A Eighth ; as from C to C, D to D, Hs.; 
= A _ whatever 
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whatever is above or below, .being but 2 
Repetition of the ſame Letters, and a Re- 
turn of the ſame Sounds. 

1 have ſet. down the Scale at large in Plate 
ih, not with a View to be ſung, as it ex- 
ceeds the Compaſs of moſt Voices, but be- 
cauſe whatever may be ſaid of it afterwards, 
woill be better underſtood from ſeeing the 

whole than a Part. | 
It muſt be obſerved, that hve. are wo 
. Staves, each containing froe Lines. The upper 
comprehends the Treble, the lower the Baſs ; 
but as Muſic ſometimes exceeds theſe five 
Lines, both above and below, there are 
others added, (fee the firſt and three laſt 
Notes of the Treble), which are called 
Leger-lines. 

Before the Learner proceeds frnker, he 
ought to learn to name the Notes of the 
Treble readily at Sight, as C on the firſt I, 
Leger-line below, D under the firſt of the 
Foe, E on the fir, F above the ſirſt, G on 
the ſecond, A above the ſecond, and ſo on. 

— As the Notes of the Baſs are not na- 


med by the fame Letters with thoſe on the 


lame Lines and Spaces in the Treble, the 
Baſs 
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Baſs ought therefore to be referred till the 


Learner is well acquainted. with the other, 


and can ſing the Trebles of moſt Tunes; 


and as it will be neceſſary to refer often to 


the Scale, let the 7. reble be only. viewed on 


. theſe Occaſions. _ . 

The next Thing to be conſidered, is the | 
different Characters in Muſic, which ſhall be 
treated of as * lie in Order i in the Plate. 


of Of NoTEs, their 8 and Proportions. 


The Notes macs uſe of in either vocal or 


inſtrumental Muſic, are of /ix Sorts, namely, : 


Semibreve, Minim, Crotchet, Quaver, Semiquaver, 
and Demi-ſemi-quaver. As to their Lengths 


and Proportions, a Semibreve is equal to 


two. Minims, four Crotchets, Fc. as in the 
Plate. The Length that a Semibreve ought 


to be in Church-mulic, ſhall be hereafter | 


treated of. 


3 


of Ks 


Theſe a are Characters which Aids Silence, | 


or an Intermiſſion of Sound, and are equal, 
as to . of Time, with the Notes after 
AS. which 
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which they are placed. T hey are likewiſe 
called by the ſame Names, as a Semibreve 
Reſt, Minim Ref, Crotchet Refs, &c. 


Of a Dor or Porn. 


A Dot or Point placed after any Note, 
makes that Note longer by a Half. For 
Inſtance, a Semibreve alone is equal to 1⁰ 
Minims, but, by a Dot after it, it is made 
equal to three; a Minim again is equal to 
o Crotchets, but with a Dot is * to 
three, and ſo of the others. 


5 Of orie. 


There is one or other of them ſet at the 
Beginning of every Tune, becauſe otherwiſe 

' the Muſic would have no Meaning, nor 
could it be known how to name a Note in 
any Space or Line without ſuch. The firſt 
is the G Cliff, placed on the ſecond Line, and 
ff ignifies the Treble, or higheſt Part. The 
next is the C Cf, and is ſer on the frft, 
ſecond, third, or fourth Line, as the Compaſs 

of the Muſic requires: whatever Line it is 


ſet . the Note on any ſuch Line is C; and 
| the 


e 
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the other Fn take their Places accord- 
ingly, as D above it, B below it, and ſo on: 
it ſerves for all inner Parts, and is called the 

Tenor Cliff. The laſt is the F Cliff, which 


is placed on the fourth Line, and is peculiar 
to the Boſs or Ground Nu, PET 


of Bans. 


There are Lines which croſs the five | 
Lines, and which, together with the Spaces 
betwixt them, are called Bars. Of theſe 
there are two Kinds, namely, /ingle and 


double. The. fingle Bars ſerve to divide the 


Time, according to its Meaſure, whether 


common or triple; the double ones ſerve to 
divide every Strain of a Tune. There is a 
Character or Arcb, in this Example, placed 
over the firſt double Bar, and is called a 
Cloſe: it ſerves to ſhew, that whatever Note 


it is placed over, is to be the laſt Note of 


the Piece; and ſometimes it denotes, that 
the Note over which it is placed, may be 


lengthened at pleaſure. There is another 


Character placed over the ſecond double Bar, 
called a Repeat, which ſhews, that the Muſic 


1s 


over which it is placed: and Dots being 
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is to be performed over again from the Note 


placed by the double Bar, ſerve the ſame 
Purpoſe. The other Character at the End of 


the five Lines reſembling a , is called a 


Direct; and is placed at the End of a Stave, - 


in order to ſhew on what Line or Space the a 


firſt Note in the next S 1s _ 


of * Tixz. : 


The Charattets which denote Sine, are ul. 
ways placed at the Beginning of a Piece of 
Muſic; and though they are many in Num- 


ber, yet there are but to Sorts of Vin,” 


namely, common Time and triple Time. N 
The fr/# of the Characters in common 


Ti ime denotes the Muſic to be flow, and | 
ſhews that there is a Semibreve, or as many 


other Notes or Reſts as are equal to its 


Length in a Bar. The ſecond denotes the 


Muſic's being guick, and anſwers for either | 


one or two Semibreves in a Bar. 


Triple Time is known, by having lier 
?, 1, +, Sc. at the Beginning of the Tune. 
The firſt of theſe "OW that there are three 
Minims 


triple Times. The ſecond 3 ſhews, that 
there are three Crotchets in a Bar, and is 


ſometimes. quicker than the former. But, 

that theſe and all other kinds of Time may 
be rightly underſtood, let it be obſerved, 
that the Semibreve is the Source of all Times; 


for the Figure below being either 2, 4, or 8, 


ſignifies Minims, Crotchets, or Quavers, con- | 
tained in a Semibreve, and the Figure above 


ſhews how many of either of theſe are in a 


Bar. For Example, if 4 is placed before a 
Piece of Muſic, the Figure below tells the 
Number of Parts into which the Semibreue 


is divided, namely, wo, which ſignifies Mi- 
nims; for there are no other Notes where- 


of two are equal to a Semibreve: Then the 


Figure 3 above, ſhews, that there are three 


of theſe Minims 1 in a * and fo of the reſt. 


Of Towns and szurrenze. 


Though theſe are not Charagers, yet it 


is neceſſary to explain them here, the better 
to underſtand what follows. 


A Tone then is a Il Degree | of Sound, 


above 
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Manims | in a Bar, and is the loweſt of all 
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above any given Sound. A Half or Semi- 


tiene is but the Half of that Degree. The 
natural Tones are repreſented in the Scale, 
by being put at a Diſtance from each other, 


as D is from C, and E from D. The natu- 


ral Semitones are diſtinguiſhed, by being put 
cloſe to the former Tones, as F. is to E, and 


C to B. 
Each Tone is divided by a Semitone, which 


"anſwers for the Sharp of the Note below, 
and the Flat of the Note above it. As for 


Inſtance, from C to D is a Tore; but there 


is a Semitone betwixt them, which anſwers 
for C ſbarp, or D flat; and fo of all other 

Tones. This is beſt to be ſeen on the Keys 
of an Organ, iN AE or —— 


h of snaxrs, FLATS, and NATURALS. 


Fr Muſs c conſiſts af: Tones and Semitones, 
it is the Office of Sharps and Flats to make 
Tones Semitones, and Semitones Tones, 


where-ever they are introduced; for if a 


Sharp is placed before. a Note, it cauſes 
that Note to be ſung a Semitone higher, 


or more acute than its natural Pitch. A 
F lat 


A * 


8 : 


more flat or re 
on the Lines or 

a Piece of Muſic, they affect the Notes on 
ſuch Lines or Spaces throughout the whole 
Tune, according to their differe 
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| Flat has: the contrary Effect; for it takes | 
away a Semitone from any Note before 
which it is placed, in order to make it 


at the Beginning of 


A Natural. ſerves to reſtore an | Note before 


which | it is uu to its former natural 


of $or-r A-ING. 


by 1 15 Sol-fa-ing to be much uſed, and 


little underſtood ; Mor is this to be wonder- 
ed at, as its Intricacy is very great. Before 
any thing can be ſaid, to make it rightly 


comprehended, the Key or Tone muſt be 


firſt treated of, then flat and ſharp Harmony, 


and after that Tranſpoſition; all which are of 


the utmoſt Conſequence to thoſe who intend 


of the Key, or Tong. 


7 here i 1s in every. regular Piece of Muſic 
„„ one 
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one Sound or Tone predominant, to which 
all other Sounds in the Compoſition do refer. 


This Sound or Tone is called the Key, in 
which Key the Baſs never fails to conclude. 


Both Tenor - and Baſs conclude with the 
Key- note in all the Tunes in the following 


er ROM 


Of FLAT and SHARP > Harmony, 


There are only two Kinds of Harmony, 
namely, flat and ſharp. The Difference is 
not to be underſtood by the Sharps or Flats 
at the Beginning of any Piece of Muſic, but 
by the third Note above he Key; for if the 
third is flat, the Harmony is flat; and if 
ſharp, the Harniony is ſharp alſo. 
Now, to find out whether the third above 
the Key be flat or ſharp, or, in other Words, 
the leſſer or greater Third, it muſt be ob- 


. ſerved, that if there be to Tones from the 
Key to the third, as in the Scale from C to 


E, from F to A, and from G to B, then 
the Third is ſharp, and ſo is the Harmony : 
But if there is but a, Tone and a half, as 


ae, from E to G, from A to C, 
and. 
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and from B. to D, then the third is fat, and 

„e the Harmony. 1 
The Tunes in ſharp. emo being more 

gay and airy, are moſt proper for Thankſ- 

R givings, Sc. and thoſe i in flat Harmony, be- 

5 ing of a grave or melancholy Nature, for 

| mournful Qccaſions, ſuch as e * 


1 


and the like. 
: 07 TRANSPOSITION. | 
is nf Muſic happens to be ſet on a key too 
ts high, or too low, for a particular Inſtrument, 
It or a Voice accompanied with an Inſtrument, 


ie then to bring this Muſic, with its proper 

if Sharps or Flats, to a Key within the Com- 

2 paſs of ſuch Voice and "Infiruneat, 1s called | 
ve Tranſpofition. 1 88 8 8 
ls, There is in every OFave pn, the | 

b- Scale two Semitones, though differently dii- 
he poſed ; for reckoning C the firſt Note, then 
toll by counting upwards, (which muſt be al- 
en || ways done in Muſic), the Semitones are the 
My: fourth and eighth; reckoning D the firſt, the 
as || Semitones are the third and ſeventh; rec- 
"4 Koning E the firſt, the Semitones are the 
nd. B 3 ä 
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_ Jed: and Heth; and thus their Situations 85 
differ, till C is the firſt again, which begins 
SH afreſh as formerly. Now, to diſpoſe of theſe 
Semitones properly, into whatever Key the 
muſic is to be tranſpoſed, is the right under- 
ſtanding of Tranſpofitior. = 15 
Let it be obſerved then, that the r 
or Order of the Tones and Semitones in Harp 
Harmony, of which we ſhall firſt treat, is in 
the Scale from C to C, where the Semitones 
are naturally the 4th and 8th. So that when 
Muſic is in the Key C, with the greater 
third, (ſee St Anne's Tune), then there are 
no Sharps or Flats at the Beginning; but 
was that; or any other Tune on the Key C, 
to be tranſpoſed to ſome other Key in which 
the Semitones are not the fourth and eighth, 
as above, then Flats or Sharps muſt be uſed, 
to bring them to their proper Places. And 
to prove this by Example, let there be fifteen 
Pieces of Paper or Cards provided, which 
are equal to the Number of Notes in the 
Scale; on each of theſe let there be a Letter 
marked, as the Notes in the Scale are letter- 


ed, which Notes they are to repreſent, as on 


1 Nn G 


the firſt C, on the next D, and ſo on. This 
done, 


| metre. 13 
done, place them in a ſtraight Line pro- 
greſſively, as the Tones and Semitones are 

placed in the Scale. 4s from C, place D 
at a little Diſtance, to repreſent a Tone; a 
in like manner, E from D, being another 
Tone; then let F be put cloſe to E, to re- 
preſent a Semitone, and fo on till the whole 
are (placed. - Of this Order of the Papers 

rhere is a Repreſentation in Miniature under 
the Scale. N. B. When a Paper is hereafter 
moved forwards, it lignitics, that the Note 
which it repreſents is become yay. and ; 
when backwards, flat. ' 

The Papers being now placed, let it be: 
ſuppoſed that the ſame Tune, namely, St 

Annes, is too low, and is therefore wanted 
to be tranſpoſed a Note higher, viz. to D. 

For this Purpoſe let all the Papers be put 
away, except the two D's, and tboſe betwixt 
them, and then there remain only thoſe that 
repreſent the OzZave from D to D, in which 
Octave the Semitones are naturally the 3d 
and 7th; therefore to make them the 4th _ 

and 8th, F the third muſt be moved forward 

n | cloſe to G the fourth, which ſhows: that F 


is muſt be. . and then the fourth becomes 
e, | | the 
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the Semitane: Again, move C the 3th. for 
' evard cloſe to D the 8th, by which means it 
is likewiſe made ſharp, and the 8th becomes 
the other Semitone. So that by making F 
and C ſharp, the Semitones take their proper 
Places, namely, the 4th and 8th: And if 
Sharps are placed on F and C, at the Begin- 
ning of the Tune ſo tranſpoſed, as in New- 
ton Tune, it will ſing or play as well as when 
an: 
Loet it be again ſuppoſed, that the Tune i is 
ſtill 400 low, and requires to be tranſpoſed 
a Note higher, namely to E; then the Pa- 
pers muſt. be placed agrecable to the Scale, 
as formerly; and having done this, let all be 
put away except thoſe. that repreſent the 
Octave from E to E, in which the natural 
Semitones are the 2d and 6th. But to bring 
them to their reſpective Places, F the ſecond 
muſt be moved forward, to make it a Tone 
from the 1ſt, and G the third muſt be lite. 
| <viſe moved forward, to make it a Tone from 
the 2d, by which means the 4th becomes 
the Semitone. The 5th is naturally right, 
being a Tone from the 4th : The 6th is not 
right, and therefore muſt be moved forward, 
nor 


n Nusa 1 


nor is the 7th right, but muſt likewiſe be 


moved forward, which makes the 8th be- 


Notec, F, G, C, and D, by being moved for- 
ward from their natural Places, are made 
ſharp ; ſo that if any Tune, with the Sharp 
or greater Third, is tranſpoſed to E, theſe 


Notes muſt be marked /barp at the Beginning. 


It may be once more ſuppoſed, that the 


Tune is 100 lo, and therefore muſt be car- 
ried a Note higher ſtill, namely, to F. Place 
the Papers 
before, and put away all except thoſe that 
repreſent the Octave from F to F, where the 
natural Semitones are the 5th and 8th. Then 
the ad and 3d are right; but the fourth, vix. B; 
is not right, being a Tone from the third, 
and therefore muſt be put backwards to make 


to the Scale as 


again according. 


it the Sæmitone, which repreſents its becoming 


flat. All the reſt are right; ſo that if the 
Tune is tranſpoſed to F, a Flat muſt be 
marked on B, at the Beginning, as in the 
French Tune. And yet it is evident, that it 
is no flatter than when in E with four Sharps, 
as the Tones and Sue are the * Way 


fits ituated in both... 
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find out the proper Sharps or Flats, when 


carried to any ather Key : As if to G, 
F ſharp; if to A, F. C, and G ſharp; and 


if to B, (which ſeldom happens), C, D, F 6G, 
and A ſharp. 


It now follows to give an Example of the 


other Kind of Harmony, namely, that with 
the Flat or leſſer Third, where the Order of 
the Tones and Semitones is to be ſeen in 
the Scale, from A to A, the Semitones being 
naturally the 3d and 6th. 
ſuppoſed, that the Dundee Tune (being on the 


Let it then be 


natural Key A with the leſſer Third, where 


no hoops or Flats are required), is r Notes 
too high, and therefore. muſt, be tranſpoſed 
to C. Then let the Papers be placed by the 
Scale, as formerly; tbis done, put away, all. 
except thoſe which repreſent the Octave from 
C to C, and the natural Semitones are the 4th 
and 8th. But to make them the gd and 6th. 
E, A, and B muſt be moved back ward, and. 
ate e made or and _—- mult likewiſe” 


be 
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bemmbed ſo before nd Thne on 6 with the 


ker Thitd: © 
(Fo give more Examples 


A, B, D, and E müſt be flat; if to G, B 
and E muſt be fat and if to B, F and C 
muſt be arp. From what has beds bites 
the two different Kinds of Harmony, it will 


readily appear, that the Difference betwixt . 


them is not to be diſtinguiſhed by the Sharps 


or Flats at the Beginning, but ONE either 7 birg ; 


being above the Ry. 


It often happens, that forng one or r 


of theſe Flats or Sharps is the Key or funda- 
mental Note, and Muſic may be tranſpoſed 


to any one of them at Pleaſure: And though 


the Papers only repreſent. the natural Tones 
and Semitones z yet by-placing them accor- 
ding to the Scale, as formerly, and moving 


any one deſigned for a Key, backwards or 


forwards, to repreſent its being either flat or 


harp, then by 2 the reſt as either 
Third 2 


r 
5 — 


would hi idle, as 
any one ho chuſes may find, by applying 
the Papers as formerly, dio Sharps or Flats 
are requiſite when carried to any other Key: 
As if to D, B muſt be flat; if to E; F muſt | 
be arp; if to F, (which rarely happens), 
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if ATi er 
Thi directs, they will Tikewife their what 
Flats or Sharps are requiſite for any fuck | 
| Key.  Bvample, If any Tunes with the harp | 
or greater Third, is wanted to he tranſpoſed 
do B Rar, then let the Papers be placed as 
formerly. This done, let B the Key be mo- 
ved backwards, to fepreſent its being flat; 
afterwards let them all be put away; except 
tho Octave from B to B and by. comparing 
them with the ſhafp Series in the- Scale, it 
will be found, that the 2d and 3d are right; 
the 4th is not right, and therefore muſt be 
put backwards; che 5th, Sth, and 7th are 
right; the dth being the ſame with the Key, 
muſt de alſb Har. And let it be obſerved, 
that whatever has been Rid of thefe Interval 
of Soumd Within an Octave, is to be under- 
Rood as meant allo of their Ockaves; ſo that 
if Notes art marked flat or mafp at the Be- 
pinning of any Tune, their Octave above or 
below are alſo 1 or fharßpd. 
Having 1 hope fufficientl ; explained Trans 
poſition, It now e to Take en a 
underſtood by ãt. N 1 
At preſeht there are only four Syllables 
5 uſed, — fe, fol, la, mi, — there 


Were 
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88 formerly; and their a 
sies is, Ha, Jal, le, fs, fol, la, mi: Fu, xe. 


as above the Scale. So that abave' mi, Where: 1 


ever it is placed. ſtands far 0h 1a. ang befor 
it, the ſame reverſed, la, fal, fo and one md. 


is always. an Octave diſtant from apgther *, 
Now, in order. ca-ſhaw: hq theft Syllables 
are applied ta..ſinging, I have only to oh- 


ſerve, that the-7th is a wi in any Tune 


with the ſharp or greater Third, whatever Key 


the Tune is on; and the ad is aluas mi in 
Tunes with the lefer Third, whatever Keys 
they are on. As, for ! 


ample, if a Tune 
is on with the greater Third, No natural E, 


wich. the Key throughout the Ockaye; and 


in Tunes with the lgſer Third, the mi goes a- 
long wich the ſecond, Whatever the Key be; 
ſa that as the Place of w# rules the Places af 
the other Syllables, che Note or Letter that is 
called fa in axe Tune, i 18 called Jol | in anther, 


: > Thi bb an eden Dyke; for as there are ; two 
Semitones within the Compaſs of an Octave, there 
ought” to be two 'm/'s to introduce theſe Semitonrs. 
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Ia in a tbird, and ui in . «Dad 
thence it will ar appear, what A 
— Sol. fa- ing. 5 ab 8 
It may be aſked, May not all Muſic: be: fee | 
on the natural Keys, viz. the Tunes: with 
the amp or greater Ibird on C, and thoſe. 
with the flat or leſer Tbird on A, by which 
means B would be always mi, and conſe= 
ſequently the Difficulty that muſt attend Sol- 
a- ing, by placing Tunes on different Keys, 
be entirely removed? I anſwer, it is impoſ- 
ſible; and were it otherwiſe, yet the Difficul- 
ty would ſtill remain, becauſe, in the Courſe 
of the Harmony of any Pſalm or Song; the 
Variety ſo neceſſary to pleaſe and entertain, 
requires the introducing” ofber Keys than the 
peculiar one of the Piece. For Inftance; 
& Anne's Tune is on C with- the greater3d, 
by which means B the 7th is m; but in the 
ſecond Meaſure F ſharp is introduced; which 
is a certain Sign the Key is changed; for 
nothing can. enter into the H while 
it continues in C, except the ſeven natural 
Notes, D, E, F, G, A, B, C. But to ſhew 
how the Modulation from one Key to ano- 
ther, in both flat yuu ſharp Harmony, is at 
| all 
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1 Times performed, would ſwell this Pres- 
tiſe to tob great a Bulk; however, that the 
Learner may know ſomething of the Matter, 
let it be obſerved; that it is chiefly perform 
ed by the great e of that Key. into 
which the Maſe is going. Thus, if a ſharp 
or natural is introduced, that has no Connec- 
tion with the Harmony, the Semitont above 


any fuck becomes the Key, ſo that F ſharp 


being introduced i in St Anne's Tune, makes G 
the X conſequently B is nom no more mi, 
as it is not a yth, but a 3d to the new R G; 


and therefore the yth muſt; be looked for, 


aud will be found to be F ſbarp, which is the 
Seat of mi, while G continues the Key. 
To enumerate Examples of this Kind 


would be needleſs, as what has been ſaid is 


ſufficient to ſnew, that there is more Intri- 
cacy in Sol- fa· ing, and more Time required 
to perform it exactly, than the whole of Mu- 
ſio beſides. Nor can theſe Syllables be of 
any real Uſe either to Teacher or Scholar; 
for, as Malcolm obſerves, it is impoſſible to 
expreſs the Diſtance betwixt any Degrees of 


Sound by them with any Certainty. As for 
Example, if it is z aſted, What Diſtance is 


between 


22 A TAT 
between fa. and ? the Queſti * 
1 far it 5 bac 


| — Key — he Pe Fg 
no Maſter-will at all Ti APPROVE diſ- 
cover the Tranſition, ien 
As Sol-fa-ing — — and 
not at all neceſſary, it now follows to conſti 
tute ſomething in ita Place, that will be more | 
uſeful and eaſier attained to. In this there is 
no Difficulty, as we have already the ſeven 
Letters of the Alphabet, A, B, C, D, E, F. G. 
which are all as muſical, When applied to 
Sounds, as the other, only F excepted, for 
which let fa be pronounced. That they are 
more #/eful, is plain, as by them the whole 
of Muſic is chiefly-communicated z and that 
they are egſer rarncd, is evident, as their 
Places are unalterably fixad, whatever Key | 
the Muſic is on, ee. to whatever cif 
is ſer at the Beginning: 
But if any Teacher will nil uſe Wie 
as thinking theſe Syllables more muſical than 
the Tathrs, let him lay no Streſs on his mi. 


To 
* 
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aware of it. Nor need he regard whether a 


Pupil calls fa, hel, or ſol, f; that is, gives 


the Name of one Note to another, providing 


he gives it its proper: Sund, as it is not the 
Name of a Note, but the Juſtneſe of its Sound, 5 
that is to be conſideted; for Names are on- 


ly given, to few the Relation one Sound 


has to another. And was only the Letter A 


to be uſed for ſome time in teaching to 


fing, it would tend: much better to make a 


good Singer than any other Letter or Syllahle 
whatever, as, by pronouncing A, the Mouth 
is arcuſtomed to be open when ſinging, 
without which none can ſing well, H any 
chuſe to make the Experiment, let them 
found any Note A with a Mouth pretty 


much open, then ſound the ſame Note . 


and it will be immediately diſcovered, tha 


the one Sound ren mp 
720 er e Is Lew ol ids | 


e ow a 


— been at 2 g00d deal of 
| Trouble omvening J udges 00 aſcertain the 
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proper Length of 4 Pendulum by which 
Church-maſie was to be regulated, (as may be 
ſeen by thoſe who. have che former Edition). 
and finding, after all, that few or none had 
the Curisſity to apply it; 1 mall here make 
uſe of ee eee — to eps 


Clock, with a Table before him; and count 
the Seconds or Motions: of the Pendulum in 
_ fours, as 1 2, 3, 41, 2, 3, 41 15 and ſo on. 
Let the Hand be put doun at 13 moved to 
the right, without raiſing it from the Table, 
at 2; "raiſed towards the left Breaſt at 3; 
and from thence towards the right Eartat 4; 
then down again ar 1, and ſo forth IT his 
cannot be done regula without a good 
deal of Practice red but When . 
let the Voice give a Sound equal in Length 
of Time to theſe: four Motions of the Hand, 
and this Sound is a proper Length for a 
Semibreve in all the common Time Church- 
tunes in the following Collection. Now, if 
a Semibreve be equal in Length to four Se- 
conds, conſequently a Minim maſt be equal 


to two, and Obe to one. From thence 
the 


"oi MUS1C. „ 
che Nature of Time, and Value or N 
of Notes will readily appear. There is 
anqther Method of beating common Ti ime, 


which ſhall be treated in 7. explaining the 
Na of Leſſons, 5 


* 


* nn 
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27 riple-time Tunes being of a more light 
and airy Nature, the Semibreve in them 
ought to be no longer than a Minim in 
thoſe of common Time 5 and as cach Bar 
contains three Minims, or Notes equal in 
Value to three Minims, let the Learner ſtand | 

b y the Clock, and count the Seconds in 
ers; then let the Hand be put down at 1, 
moved to the Right, as formerly, at 2, and 
raiſed towards the right Ear at 3; down a- 
gain at 1, and fo on: As the Hand müſt 
be down at the Beginning of every Bar, 3 


there be a Note before the firſt Bar, che 
Hand muſt be raiſed when that Note 18 
ſung. After this Manner ought Time to be 


beat to all 75 reple-time Mufic, whether the Bar 
contains three Semibreves, three Minims, three 
Crotchets, or three * ; only the Clock will 

ö rarely , 


- 
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rarely be of nick except in Church-muſie, 


as the Time muſt be beat quick or flow ac- 
cording to the Nature of the Muſic per- 
formed. I muſt again beg the Learner's 
Care to beat the Time at the Beginning of 
every Bar, whether the Muſic be in common 


or triple Time, otherwiſe he will undoubted- 


Ipy mar his D 


Of. Lz PN 9 80 I. Plate 2. 


This Leſſon is the OR) natural Scale; it 
has been hitherto uſed only as it relates to 
the Knowledge of Muſic, but now it follows 
to ſhew how by it all Muſic is performed, 
and as it is the Ground of all, whether vocal 
or inſtrumental, it muſt therefore be perfect- 
ly learned by thoſe who intend to make any 
| Progreſs in that Art. But as it may be too 
_ extenſive for ſome Voices, we ſhall begin 
with the next Leſſon, which will anſwer the 
Purpoſe equally well, it being a complete 
Octave, and therefore comprehends the whole 
erf Muſic, as was l in Page firſt. 


— 
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. 
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or play it on ſome 1 
them, till they are quite Maſters of it; and 


the — 
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The ws Difference betwixt this Leffon 
and the former is, that it contains fewer | 
Notes, and is on a different Key; for the other 


being on the natural Key C, with the ſoar 


or greater Z. bird, renders i it free of Sharps and 


_ Flats; but this being on the Key G, F the 7th 


muſt be ſharp, to bring the Sexzones to their 
proper Places, as has been formerly obſerved. 


The Learner having now, it is hoped, un- 


derſtood as much of the Theory: as is neceſ- 


ſary for Prafice, his next Study muſt be to 


tuns his Vaice, for which no Syſtem of Notes IM 


is ſo proper as the Scale. It is impoſſible to 


give any Directions in Writing that will 


tend to ſhew-how to perform it; ſo that thoſe 


who are entirely ignorant, muſt procure the 


Aſſiſtance of one who can either ng it, 
, along . 


this. Aſſiſtance any one can give that is 
in the leaſt tkilled 1 in Muſic . Care muſt 


* many Complaints from the Countr 
of finding the above-mentioned Af 
I therefore invented an Inſtrument that cannot go out of 
Tune, by which any one may learn to ſing the Scale 


_ 


juſtly. This Inſtrument is ſold for a few 3 
— 2 


—_ * 1 
be taken to keep the Mouth pretty i 
open, that the Sound may be clear and ſono- 
rous. The human Voice, if properly uſed, 
is far preferable to any other Muſic ; but 
if overſtretched, there is no Muſi c ſo bad ; 
The Learner, therefore, cannot be too cau- 
tious in finding the proper Tone of his 
Voice at the Beginning, as the bad Habits 
he then contracts will rarely afterwards be 
conquered. _ 

This Leſſon being dw common ie 
each Note muſt be ſung equal in Length to 
four Seconds of the Clock, and Time beat as 
formerly directed. T his ought to be ſung 
both forwards and backwards, till the Voice 
is quite formed, and can, without help, per- 
form it exaktiy, both in Tune and Time. 
When this and the three following Leſſons 
are once attained, this Leſſon being the 
Scale, ought to be ſung without beating 
Time, and the Notes gradually ſhortened, 
till at laſt they are ſung as quick as it is poſ- 
ſible to count 1, 2, 3, 4; but when ſung 
quick, they ought not to be named by Let- 
ters or Syllables, but only A the Letter A 
roughout the whole. . 
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T he firſt of theſe- is 7 ſame with 8 
former, only inſtead of a Semibreve, each 
Bar contains #wo Minims, each of which is 


equal to two Seconds, or Motions of the 


Hand. 

The next 1s the * only divided into 
four Crotchets, each of which is equal to one 
Second, or Motion of the Hand. 

The fifth contains a pointed Minim ALY 
Crotcbet, which is the ſame as to Meaſure 
of Time with a Semibreve, as the pointed Mi- 
nim is equal to the three firſt Motions of 
the Hand, and the Crotchet t to the laſt, 


þ He VI. 


Hitherto the Scale has been performed re- 
gularly; this and the following Leſſons ſhew 's 


how it is to be applied ro Muſic. 


Let the Learner obſerve, that when he 
ka ſung the firſt Note G, he muſt leap over 
A, and 1 B, Sc. Theſe are called Leaps 


of Thirds, as the ſecond Note in every Bar is 
a third from the firſt. - That he may hit the 


Diſtance 
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' Diſtance of a 3d exactly, let G be founded 


its proper Length, then let A be ſounded as 
ſhort as poſſible, and it will lead to B, and | 


fo of the others; but Care muſt be taken to 
drop 'the Uſe of theſe Intervals as ſoon as 
the Performer can do without them. „ 


Let us here obſerve the other Species of 
common Time formerly mentioned, which is 


diſtinguiſhed by a perpendicular Stroke drawn 
through the Common-time Charatier placed 
before this and the four following Leſſons. 
The Rule already laid down is, that a Semi- 
Breve is equal in Length to faur Seconds of 
the Clock, and each of theſe Seconds to have 


a Motion of the Hand, conſequently a Minim 
muſt be equal to two of theſe Seconds or Mo- 


tions. We ſhall here ſtill ſuppoſe the Minim 


to be equal in Length to zwo Seconds; but 


| Inſtead of two Motions of the Hand to each 


Minim, let there be but one; that is, let the 


Hand be put down at the Beginning of each 


Bar, and raiſed towards the right Ear when 
it is half ſung, down again at the next Dar, 


© Tucroals ſignify eh intermediate Notes as are 
paſſed over; for inſtance, ſuppoſe a Leap from G toD, 
N — hen the Intervals aw ABC. 5 
and 


as above. 


— 
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ind fo on. This is called two in a Bar. Af. 
ter this Manner ought Time to be beat in 
all the Common time Church. tunes in the fol- 

wg Collection. | | 
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"Lats ſeventh i is an Example of Toms of 
Fourths, the ſecond Note in every Bar being 


a 4th from the iſt. To — — this, ho 


Learner muſt take the Aſſiſtance of the In- 
tervals both aſcending and deſcending ; for 
to come at C from G with Certainty, the 
Voice muſt touch the Intervals A and B, 

and in returning from C to A, the Interval 


B muſt be touched. Though the Intervals 


are marked no farther than the firſt Bar, yet 
the Learner may go on taking the help of 


chem through the whole Leſſon; only They 7 
muſt be Gated as ſhort as poſſible, becauſe 


whatever Time is ſpent on them, muſt be ta- 
ken from the chief Notes. Fj 

Leſſon eighth contains Leaps of Fi ihe, and 
are attained by the Help of the Intervals 
This Method of uſing the In- 
tervals to lead the Voice from one Leap 
| to 


* 
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to another, is ping 8 Sede to o u- 
We: -- 
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Fach Bar here contains four Gu, two 
of which muſt be ſung in the Time of one 
Mn, or Motion of the Hand. CG 
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This Leſſon contains all the Vatiery "of 
Leaps in an Octave; but before the Learner 
attempts it, he ought to make his Voice run 
the Octave (that is, from G to G, as Leſ⸗ 
- ſon 2.) both forwards and backwards, as 
quick as pollible, as it will enable him rea- 
dily to apply the Intervals to bit the Di- 
ſtances.. _ 
It will not be improper. to obſerve hes 
that when a perſon intends to ing any Piece 
of Muſic at Sight, he ought firſt to find the 
| Key-note, and then obſerve whether it has the 
greater or leſſer Third ; having found both 
theſe, let an OZave from the Key- note be 
ſung uh and dosen, as either 3d. directs; and 
it will greatly enable. the Performer to go 
through 
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'T heſe Leſſons are in triple Time, having 
cite Minims in every Bar, each of which is 


} 


equal in Length to one Second. The Time: 


die h the Piece with « Exactneſs. But as 
the Progreſſion of the flat Scale differs from 
that of the Harp, it mall be treated of 1 


to be beat according to the Rule Oy E 


given for wrath re 


f the x FLAT Scais. 


The Scale of flat Harmony I omitted i in the 
former Edition, which indeed 'was a very 


great Overſight, as it ought to be perfectly 


attained before the leaſt Attempt be made 


to fi ing any of the Tunes with the leſſer Third; 
but would firſt recommend it to the Learner 
to practiſe ſome of thoſe with the greater 


vw 


Third, ſuch as the Dunfermline, Stilt, St Da- 


vid's, St Anne's, c. as it is neceſſary to fix 
the ſharp Syſtem in the Ear perfectly, before 
__ other is attempted, otherwiſe the Neat 

_ may 
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D may be confounded, and neicher Man pro: 


peoly 


Plate of Leſſons. The Learner muſt nat at- 
tempt to ſing it by himſelf, and therefore he 


muſt here, as well as in the ſharp Scale, pro- 
cure Aſſiſtance, it being much more difficult 


to perform juſtly: than the other, becauſe the 


6th and 7th in aſcending are ſharp, and in de 
ſeending they are pn This Alteration 


ariſes. from the. Impoſſibility there is in co · 


ming at the 8th from the flat 7th with any 
Degree of Pleaſure; and to prevent the croſs 
and unnatural Diſtance that is betwixt the 
flat 6th and ſharp 7th, the 6th muſt be alſo 
ſharp. ' Theſe two Notes being ſo change- 
able in their Nature, is the Cauſe of Sharps 
being. introduced ſo often in Tunes with the 
lefler Third, as may. be ſeen. in che Prada. 
London, Er. 

If any Teacher chaſes to-follow the above 
| Method for inſtructing his Scholars, I may 
venture to aſſure him of Succeſs, ' However, 
as there is a good deal of Air in theſe iwebur 
_ Lefſons, a Pupil that has a. quick Ear, will, 
upon hearing them often, learn to ſing them 


This Scale i placed at at he Foot of the 
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to his Beck: 1 


tot to be underſtood from tlence that they ate 
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know i any has benefired by them, let him 
point to the frft Note of the Scale, and then 
to the others at Pra, #8 to the 4th, 5th; 


34, "6th; 20, and ſo on at random; and F 
the Seh6lar ſing the Notes Io pointed juitly 
and readily, 


without the 
vals, (which every wel-raught Scholar onght 
to de), any ſuch Seholar will find but little 
Diffeulty in ſinging at Sight any Fart of the 
following Churfch-tuneg But befbte be at- 
tempts to fig Beh he ought is leurn to 


name the Notes by the. Letters readily ; after 
which he has only to find rhe Sorihd of the 


f Mort, which Note is generally the K 
and then all the ether Notes throughont the 
Baſs ate either ads; Jas, ee 
er to ove another. 
Though all ehe Parts ＋ cheſe Chi | 


except the Baſt; are put in the Nh 
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only to be perforined by treit Vorrts4 on the 
contrary, the Treble is the only proper Pat 
for ſuch, though they may be added to the 
— vidhour having af bid Bü. The | 
* 2 | = 


Help of the Inter- = 


2 ever my Opinion that no. Aſſiſtance can 
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chief Intention is, to accommodate ſuch as 
do not chuſe the Trouble of learning. many 
Cüffs; and the next Inducement is that ju- 
dicious Reaſon given by Dr Green, in his 

5 Preface to his Book of Catches, where he ex- 
preſſes himſelf thus: They are put in the 
< Treble Clif, in order to be of more ge- 
< neral Uſe; many Perſons. having taught 
< themſelves and others to ſi ing, by playing 
ce upon Treble Inſtruments. . The Skilful, 
<« I am well aware, need not this kind of 
« Aſſiſtance; and for the Unſkilful, it was 


2 be too much.” 

The Dundee Tune, which | 18 3 to ex 
cy any other of the flat Tunes, has been 
laid aſide by ſuch Precentors or Church- 
clerks as haye been regularly taught, becauſe 
they found it was impoilible to bring their 
Congregations to fall the Half note, which 

doncludes the fir and third Meaſures of the 
Church-part, they having been in. uſe for 
many Years paſt to fall a whole Note, that-i is 


to ſing G natural inſtead of G ſharp. It is 
| therefore propoſed, with Conſent of the Ho- 
nourable er, that. theſe. Half-nowgs 
* | 2 bf in 


| M U S 1 C. Wy --- 
in the 8 may be tt to the 
Treble, and the Treble Notes ſubſtituted in 
their Place; by which the Tenor or Church- 
is part will be rendered natural and eaſy, with- 
x- WU out making the leaſt Difference in the Har- 
he mony. There would be no Occaſion for 
e- this Change, if none ſang Tenor but ſuch as 
have been taught; but it being the moſt 
ng prevailing and airy. Part, 1 ſay, the moſt pre- 
ul, vailing, as it is always ſung by the Precen- 
of tor; it is found by Experience, that the Ge- 
as nerality of People learn it at Church by the 
an Ear, whereas none will attempt to ing Treble 
tat have not been properly inſtructed. But 
X that every one may have his Choice, both 
en Notes are ſet down. | 
h- The ſame Inconveniency attends a Note 5 
uſe in both the Abey and St Paul's Tune, and the 
cir WM fame Remedy propoſed, with this Difference, 
ich I that the Half-note in the Abbey i Is 9 
the for the counter Tenor Note. ng | 
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'S the Church-tunes alone Soil" not on | 
ford ſufficient Practice for thoſe who 
intend” to make Progreſs in Muſic, 1 have 
added ſome of the beſt Canons and Anthems, 
and have prefixed thereto ſome Leſſons in 
two Parts for Time and Execution, which, ; 
when properly performed betwixt Maſtet 
and Scholar, will not only give Pleaſure, but 
likewiſe enable the Learner to execute any 
Species of Song eaſily. But as none can 
be ſaid to be an elegant Singer without the 
Thrill or Shake, it being by far the fineſt Grace 


Ev hy 


in ca it Hall be 1 r treated of. if 


> bs 


12 


Of the Tikit or Snare. 


Let the Mouth be opened, and the Voice 
moved ſlowly and ſmoothly from one Note 
to — with the Letter A only, (ſee the 

| = Examples 


ed; But this is ſo far from being a Diſcau- 


will greatly forward a good Shake. 
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Examples, the firſt of which is compounded of 


a whole Note, and the other of a Half. note). 


After ſome Practice of this Kind, the Shake 
will naturally increaſe in Quickneſa as the 
Voice grows tractable. The only Danger is, 
of its growing too quick, and conſequently 


imperfect; for it will ſometimes run away 


for a little, (chat is, the Voice will get out 
of the Performer's Power), aod then ſtop, 


even though it was deſigned to be lengthen- 


that it is 4 certain Sigu af its 


| Succeſs, and thay ſpeedily, provided the 
Learner always begin again on his firſt Prin · | 


ciples.. If Lesen 2, is much practiſed; it 


As the Learner „ 
bourng at theſe Examples, I have ſet down 
well-known little Song, and have put the 
Shake io-ſmall, Ne where it is moſt pro- 
per to apply it. He need pay no Regard 
to the Number * theſe ſmall Notes, but 
may lengrhen. the- Fhrill at Pleaſure, till 
he is Maſter of it. If it is once acquired, 
there will be. but little Difficulty afterwards 
in — it Labſerriant to Time. After 
3 


A. 


3s Insrxvcrions 
this he may take any regular printed Song; 
where the Shakes wer __ be ee 
marked. 1 
I have dwelt the tagen on _ Anticle/) 
mY becauſe of its Excellency, and the De- 
light it gives both to the Entertainer and 
Entertained. Again, Becauſe ſome imagine 
it to be the Gift of Nature, and not to be 
attained by Practice. But this Suppoſition is 
entirely groundleſs; for I have known many 
'. * Whoſe Voices were exceſſively ſtiff and un- 
tractable, acquire it by a few Months Appli- 
cation, even at. Manhood. Some, without 
doubt, will arrive at it ſooner than-others; 
which is the Caſe with every other Accom- 
pliſnment. But let none deſpair; for I will 
venture to aſſure any one that will take the 
Trouble to practiſe a Shake at all Times 
when' convenient, either in the Courſe of 4 
Song, or otherwiſe, that ſuch will ſooner or” 
later arrive ar this _ Qualification of 1 ; 
Singer . 
Lake 9; 1 intended to ſhew the Lengths 
and Proportion that one Note bears to ano- 
ther. The Learner ought to be Maſter of 


this "rand both as to Tune and Time, be- 
a Tore 


mn 


ore: 
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fore he n The Time. here is ſlow | 
common Time; and as every Bar contains 


2 Note or Notes equal to four Crotchets, 
(ſee the Baſs of this Leſſon), each of theſe” 


Crtotchets is to have a Motion of the Hand, | 
as deſcribed in the Chapter on Time. This 


Method of Dag: Time is called _—_ in a 


Len 4 4 ales: Time hows to it as a- 
bove; it is deſigned 1 to ſhew the en and 
Uſe of Reſts. | 

Leſſon 5. contains. two Minims in a Bar. | 


* ? —_ * 4a 


The Time to be beat here, according to the 


Rule given for the Church- tunes, viz. two 
in a Bar. As the laſt Note of one Bar and 
the firſt in the next are tied together by a 
Daſh or Slur over them, they muſt be ſound- 
ed as on? Note; ſo that to beat Time propet- 
ly in this Leſſon, is more difficult than in any 
other, as the Hand muſt be put down during 
this Sound. The putting down or raiſing up 
the Hand in this Manner, when a Note is 
ſounding, is called E or * 
Notes. 5 : 
Leſſon 6. is the 6 with the 8 4 | 
in triple Time. See the Chapter on triple 


Time. c 1 Le fon 
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ob IRS TRVUSCT IOS, Sc. 
«Execution, Shakes, &c. are introduced in the 


thems are printed fo as to be read ſtraight 
| Is. extern... cond > ik 


formed by three or more Voices, each follows 


the ſecond Voice has ſung to the firſt double 


out the Piece, which they may ſing over 


Leſſm 7. is a Ground-baſs, to which there 
are ſet eight different Trebles; and as all 
manner of Practice, viz. Reſts, Hncopation, 


Courſe of theſe Trebles, more Inſtructions 


might be judged rather tedious than uſeful. 
N. B. As the Pages are narrow, the An- 


of Canon or Caren, 
A Canon or Catch in the Uniſon is per: 


ing one another at certain Diflances : Fos 
Example, the firſt Voice begins the Piece 2. 
lone; and by the Time that he has ſung to 
Voice takes up the Piece alſo from the Be- 
ginning, the firſt ſtill going on; and aftet 


Bar or Repeat, the third Voice begins; and at 
this Diſtance they follow one another through 


without ſtopping, as often as they pleaſe. 


Teaching the FOUR Parrs to any 
Number a Houſe will conveni- 
ently hold, with as little Trouble, 


1 e as ſoon as to four ar People. 


Taving been ptety minute with repre? 
to what related to the Scholar, 1 ſhall 
next lay down ſorne Rules for you who are 


Teachers of this eſſential Piece of Educa- 


tion, Were you all Maſters of your Buſi- 

nefs, there would be no Uſe for theſe Rules: 
But this is not the Caſe; there being many 
diſperſed over the Country, that are obliged 
to teach it along with other Branches of 
Education, though they know no more of 
the Matter than being taught a few Tenors 
in their Infancy, and that in an irregular 
Manner, as it is more than probable their 
; "P'S Teachers 
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Teachers never knew a Note of Muſic. But, 
excluſive of theſe, there are others that af- 
ſume the Teacher, filled with Conceit and 
Ignorance, having no other Foundation than 
being applauded by the Ignorant for ſing- 
ing a trifling Song, or probably a Churck- | 
tune in the Character of a Precentor, with a 
better Voice than him they heard laſt. How 
deſpicable a Figure the Pupils of ſuch Teach- 
ers muſt make, may eaſily be imagined. - 

_ Notwithſtanding of there being many 25 
above repreſented, yet, with Pleafure, I know 
that there are Numbers who of late make 
their Buſineſs their Study. How far the firſt 
Edition of this Book has been a Means 'of 
their Inſtruction, would be vain in me to aſ- 
ſert; I ſhall therefore comfort myſelf with 
the Hopes, that all of you will in due Time 
ke the Neceſſity of being properly qualified; 
and that I have been inſtrumental thereto, | 
will, doubtleſs, add to * Pleaſure. But to 
the Purpoſe. | 
Let it be ſuppoſed you are e or _ 
to a Town or Village to teach Church-muſic; 
your firſt Care muſt be to- procure the Coun- 


tenance of the People of Faſhion. This done, 
the 


the Vulgar will readily follow their Example; 
and you. muſt be much more anxious about 
their Attendance than the better Sort, as 
they are only to be depended on for a good 

| Performance, at Church: For, excluſive of 
their being more numerous, they are very | 
fond of being of Conſequence, and ſing with | 
Spirit, with a View to keep all around . —_ 
whereas if a poor Man ſing a little out of 
Tune or Time, all the Genery NEXT him are 
| 5 immediately ſilenced. | 


that it is as reaſonable to meet together to 


Church, or ſome large Room that will corfs 


with their Books in their Hands, deſire them % 


* 3 the treble Notes, and 
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Your next Difficulty 7 — to ds 
hs better Sort to meet with the Commons ; 
but a little Reaſoning, will convince them, 


learn to praiſe Gop in a decent and proper 
Manner, as it is to meet to e chat bY 
- office. . 

Having ſucceeded 10 far, let is next be 
«hail that you meet with your Pupils. at 


tain them eaſily; and having ſeated them al! 


to look. at the Scale, where they will ſee two | 
Stayes, each containing five Lines, the up- 
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the lower the Baſs. Then direct them to 
look for the firſt Note in the treble Scale; 
which is placed on a lietle Line below the 
five, commonly called 4 Leger-line, and this 
note is called C, (or fa, if you uſgSol-fa-ing);. 
the next Note is under the firſt of the five 
Lines, and is called D; the next is E, and 
is on the firſt Line; the next is F, and is in 
the Space betwixt the firſt mo ſecond e 
and ſo on. £ 
Having proceeded thus far Arie ates 
next to ſee the ſecond Leſſon in the Plate 
of Leſſons, which is the Scale from G to G. 
Then inform them, that as the Notes there 
riſe gradually one after another, ſo they wil 
diſcover the Voice to riſe in finging them. 
Being now ready for the firſt Planes 
give a Sound for the firſt Note yourſelf a- 
lone ; then defire all of them to ſing it with 
Ju. This done, you will hear many of 
them here and there wrong; but try it again 
and again, and you will ſoon find bey will 
grow better. When they ſound this Note 
pretty well, inform them, you are now ta 
ſing two Notes; and after performing them 7 
— alone, make them Join you as for- 
ny merly. 
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merly. Here again you will diſcover ſeve- 
rals wrong, particularly in rifing to the 2d, 
as there are many that can give one Sound, 
that cannot, without Practice, move to ano- 
ther: However, always begin again; and the 
oftener you repeat thefe Sounds, the more 
exactly they will perform them. After the 
— make them riſe to the 3d; and 


by the time you make them ſing theſe firſt 
three Notes frequently over, both forwards 


e 


1 


Wee 
„ 


n- and backwards, your Hour will be ſpent, 
e and therefore Time to diſmiſs your Pupils, 
2 they having got ſutcient 1 nftruction for the 
"=o firſt Lieflon;- :: 

I If you have not bien taught 1 in this 
manner, you will probably be A eue 
e„ when you find many of them have ſuch 
4 wretched Ears that they know not one Sound 
h from another, and therefore conclude it im- 
oF - poſſible to make any Hand of them in this 
in Way; but- there is no other Way you can 
11 - propoſe ſo good. For did you engage with 
te one of theſe Awkwards alone, you would 
a. | find your Labour and Lungs ſpent to no 
m | Putpoſe. To evidence this, let it be ſup- 


r- poſed that. you undertake to inſtru one 
1 deſtitu te 
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deftiture of Genius; your firſt W will 
be to ſing the Scale with him. Very well. 
You give a Sound; but inſtead of j joining 
you, he gives a different Sound. What ig 
next to be done? Lou muſt yield to him. 
and take his Sound; ſo far you agree. Tou 
then inform him, that you will ſing that 
Note with him again, and afterwards riſe to 
the next Note. He immediately agrees; but 
when you riſe to the 2d, he pays no Regard 
to you, but goes on with his firſt Sound, 
without the leaſt Senſibility of the monſtrous 
Diſcord occaſioned by the firſt and ſecond 
being ſong together; on the contrary, if 
you tell him he does very well, he is very 
happy. If you then inform him, that after 
he ſings the firſt Note, he muſt make his 
Voice riſe higher to ſing the ſecond, he as 
gain agrees; but when he comes to put it in 
Practice, he only adds Loudneſs to the ſame 
Sound; and thus he will beat you down, 
and baffle all your Efforts, - Now, if he is 
amongſt the Croud, they will in time either 
beat him down, or drag him alongſt with 
them; for it is rare if there be not ten 
to one * Ay that is, ten that have 
ſome 
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fore muſical Genius for one that has none. 


Lou may think from this that it were 
better to inform ſuch that they cannot learn, 
and therefore intreat them not to come to 


School any more, as they confound the Per- 
formance of the others. 
be but making bad; worſe; for though you 


This would only 


e at School, there is no get- 
ting rid of them at Church, where they 
are dure to make more Noiſe than thoſe 
that know the Matter. II have heard 
ane of this. kind not only confound, but 
ſilence all around them; and very juſtly, 


for who of any Feeling can croſs Nature ſo 
much as to ſing in oppoſition to bawling 


Nonſenſe? N ow, the Conſequence of allow- 
ing them to join your Scholars will be, that 
in time they will learn to follow; or if not, 


they will gradually diſcover that the Sung 


of their Voices differs from the others; and 
if they once come this Length, they are 
fairly conquered ; for they will immediatel ly 
declare themſelves incapable, and from that 


Moment-ceaſe to open their Mouths, at leaſt 


ſo as to difturb others. But to return with | 
r e 
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30 A PLAN For 
Having ſeated them as formerly, * 
. Time in refreſhing their Memories 
about the Notes, and inform them of the 
Names and Proportion of Notes, as the 
round Note is called a Semibreve, and is equal 


| in Length to #wp Minims, Sc. Then return 
to the ſecond Leſſon, which, it is probable, 


you will make them ſing tolerably, both for- 
wards and backwards, before the Hour is 

paſt. But this depends on what Genius the 
People have for Muſic. It is an undeniable 

Fact, that the muſical Genius of the People 
in ſome Towns is much ſtronger than that 
of others; and this may be owing to the 
having or wanting a Town-piper, or ſome 
ſuch Muſicanto, to buz a few little Tunes 
in the Childrens Ears, which Funes they are 
conſtantly ſinging, or endeavouring to ſing. 
Jam credibly informed there is a Piper in a 
neighbouring Town that can only play one 
Tune; and was you to walk through every 
Corner of that Town, you would hear that 
Tune, and no other, in the Mouth of every 
Child and Servant there. Now, if the Piper 
and his Tune were gone, that Town would 


have no Tune at all, and in courſe the 
A | People's 


* 
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N People” s Ideas of muſical Sounds would in 
a ſhort Time be entirely on; But to re- 


turn. 
Let it be ſuppoſed you have gor Gm to 


Bag the eight Notes in this Leſſon tolerably 


well in T une; only you are diſtreſſed with 
Squalling in one Place, Roaring in another, 
and diſtorted Faces in a third: In that Caſe 


you muſt ſet about rectifying theſe Defects 
immediately; for the ſooner à bad Habit is 


removed, the better, nor is there any Time 


ſo proper for putting this in Practice as 


when they are ſinging the Scale. All you 
have to do is, to call out to any one that 
does amiſs, then take him off. For Exam- 
ple, if he wries his Face, or overſtretches 


his Voice, do you the ſame; then tell him 
how ridiculous ſuch a Method is; after 


which, let him hear the Difference tere 


the falſe and natural Voice, and how that 


no Voice is diſagreeable if it be properly 
uſed. A few Rebukes of this kind will 
make the whole afraid of doing amiſs, and 


at the ſame time delight them, as it is de- 
monſtrating the Nature and Power of the 


human Voice. 
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it die away. 
Note of this Leſſon frequently over in this 


52  . A Plan ror 


Having now got their Wildneſs a little 1 
curbed, let them hear the Beauty of ſwel- 


ling a Note; which is done by beginning 
the Sound very ſoft, and increaſing 


it in 


Loudneſs till towards the End, then letting 
If they are made to ſing every 


manner, it will very ſoon rub off all a 
Ruſticity and Awkwardneſs. 2 
Tour next Buſineſs muſt be to — 
ſtrate the Nature of Time; after which make 


them ſing the ſame Leſſon, giving four Mo- 
tions of * Hand to each Note, as directed 


in the former Part of this Treatiſe. Then 
proceed to Leſſon 3. which is two Minims 


in a Bar, each of which has two Motions of 


the Hand; and afterwards to Leſſon 4. which 
conſiſts of Crotchets, each of mm have a 


Motion of the Hand. 


We ſhall now — that theſe Inflrue- 


tions, together with many other Things you 


found neceflary to inform them of in the 
Courſe of Teaching, has taken up a Week 
and indeed if you have advanced ſo far 
the firſt Week to Purpoſe, you have been 
very ſucceſsful for the moſt cſs 
Part 


perform every other. Piece in Tune, and 
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Part of the Work is over, as what fol- 
lows muſt give Pleaſure both to Maſter and 


Scholar. | | 
Having met again, your firſt Buſineſs 
muſt be to go over the former Leſſons; 


which is recommended to be done every 


Day, particularly the Scale, that is, Leſſon 2. 
as a juſt Performance of it enables them to 


J 


therefore it cannot be too well rivetted in 
the Ear. You may now attempt the Tenor 
of ſome eaſy airy Church-tune,. ſuppoſe the 


French, which is recommended to be ſung 
by neither Letters nor Sol-fa-ing, they being 
both perplexing and unneceſſary, but by 


any four Lines of eight and ſix Syllables, 


. the Pſalms, or any other Poetry you 
;chuſe. 


And here it will be proper to ob- A 
ſerve, that, in ſinging Church or other Muſic, 


the Syllable muſt not be cloſed till the Sound = 


to which it is applied is about being done. 
-To illuſtrate this the better, obſerve the fol- 


lowing Line, where a Ligature is made to 


follow that Letter on which the Sound ought | 
. to dwell. 


Come, now the Timbrel bring for yay 


| me, 10. —40 tha Ti—mbre—-l bri=ong for j joy, 


Tou 
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ticle. There is nothing more ridiculous, 


diately lands in ee, which cannot be pro- 


the Roof of the Mouth, by which the Sound 


rably, which, with. other Things, will pro- 
this depends on what Genius the People 


have for Muſic, as formerly obſerved, I ſhall 
from henceforth ceaſe to limit your Time, 


or any other with the ſharp: .or greater Third 


form this —— it is to be ſuppoſed 


—— 
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Lou cannot be too careful about this Ar. 


though nothing more common, than to make 
the Sound follow from the End of ſome Syl- 
lables, as thy—. This Monoſyllable imme 


nounced without applying the Tongue to 


is greatly diminiſhed : But if it is ſung 
:ba—y, it opens the Mouth; which you muſt | 
always endeavour to make them do, ſo far 
as the Senſe and Meaning: of the N 6 
ſung will permit, 

Having got them to ſing this ence 60100 | 


bably require a Meeting or two; but as 


their Aptneſs or Dulneſs being the beſt Dic- 
tator in that Point: Having, I ſay, got 
them to ſing this Tenor tolerably well, begin 
another, as & David's, St Paul's, St Anne's, 


you chuſe; and by the Time they can per- 


Op 


is | 
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they have got a pomp good Hold of the 


former. 
It is now Time to ſelect the Voices for 
the different Parts, which is a Work that 


requires Caution and Judgment. Let it be 


ſuppoſed then that your School conſiſts of 
two hundred Men, Women, and Children, 


fifty of whom you want for Baſſes, thirty for 


Trebles, fifteen for Counters, and the Re- 


mainder for the Tenor, commonly called the 
Church-part. Being provided with a Pitch- 


pipe, try the Men one by one in this man- 
ner. Make him ſound the Note G in the 


Centre of the Voice, as the firſt Note of 
St Paul's Tenor; afterwards: deſcend Note 
by Note withghim till he land at the other Gz 
and obſerve what Power or Strength of Voice 
he has there. This done, ſound the former 


or centre G again, and aſcend with him 
Note by Note to the other G, if he can 


reach ſo far. Having proved them all in 


this manner, you have only to allot thoſe 
that have moſt Power below for Baſſes, and 
thoſe that go higheſt for Counters. After 


the ſame manner go over the Boys; and if 
there be not Men ſufficient to make up your 


Complement 
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Boys ſupply the Defect; for though they are 


ance. 


there than in any other Part. 


if there be any over your Complement of 


Voices for Trebles, and throw all the Re- 
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Complement of Baſſes and Counters, let the 


at preſent treble Voices, and therefore im- 
proper for theſe Parts, yet their being Males, 
will ſooner or later remove this Inconvenien- 
cy; but you muſt take care to diſperſe them 
amongſt your other Scholars; for if a Num- 
ber of them are allowed to fit together, they 
will, during the Time of finging a Church- 
tune two or three Times over, fall 
from the Pitch, and mar all your Perform- 


If you have, in the Courſe of theſe Trials, 
found any bad Geniuſes, be ſure to allot 
them to the Baſs, as they n 


Having now diſpoſed of your Males, (for 


Baſſes and Counters, they are to be Tenors), 
you are next, in-like manner, to go over 
the Females, out of which you are to pick 
abour thirty of the fineſt and beſt-runed 


mainder to the Tenor. If in ſome Places 
you cannot find Voices calculated to pro- 
portion each Part as aboye, you muſt not 
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therefore be diſcouraged, but make the beſt 
you can of them ; only never allot a Man for 
E reble, nor a Woman for Baſs. _ 
Having aſſigned all of them their Parts, 
place the Trebles on your right Hand, the 
Counters on your left, the Baſſes fronting 
you, and the Tenors behind them. By the 
Baſs being thus in the Centre, the other Parts, 
which all ariſe from it, are equally ſupported; 
and this Diſpoſition they are always to ob- 
ſerve, and take their Seats accordingly. 
They being ſeated, make them all fing 
over the French Tenor; then addreſs the 
Baſſes, telling them, they are now to learn 
jun I cheir own Part, to which they muſt be par- 
ticularly attentive, After going over it ſe- 
(for © veral times with them, in like manner in- 
t of ſtruct the Trebles, and then the Counters; 
and when you find that each Poſſe can keep 
ir own Part without your Help, then 
make Baſs and Treble ſing together; if they 
go well, then join Baſs and Counter; and if 
in like manner theſe go to your Wiſh, let 
Baſs and Tenor be joined. Having thus 
pro- proved all the Parts ſeparately with the 
& not my Join any three of them together, as 
efore 1 Baſs, 
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' Baſs, Counter, and Treble ; and if this. 


Performance is juſt, try Baſs, Tenor, and 
Treble; if theſe alſo 8⁰ well, join all the 


four Parts. 


If you have not heretofore heard any 1 
and if you are not void of all manner ol | 
F eeling, you will be loſt in Wonder and Ad- 
miration at the Grandeur of this Perform- 
ance. The firſt of this kind that was here 
was at a little Chapel, where the Teacher 
brought all his beſt Scholars, to the N umber 
of a hundred and ſixty, who were not taught 


together, but in different Claſſes. There 


were but few met to hear the firſt Perform - 
ance; but the Report theſe gave of it made 
Numbers flock to the next; ſome, probably, 


with a View to cenſure, and many out of 


Novelty or Paſtime. No ſooner however 
was the Muſic begun, but a ſort of Dread 
and Amazement ſeized every Countenance; 
ſome looked pale and ghaſtly, others were 


in a chilly Sweat, and many ſtared at they 
knew not what; nay, the Teacher himſelf 
(a thorough-bred Choriſter) was not only 


filenced, but weeped exceſſively. This may 


D ſeem romantic to many, as they cannot con- 


ce we 
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ceive how a fimple Church- tune, in which 


there is no great Art of Compoſition, could 


produce ſuch Effects; but let ſuch conſider, 
that 1 it is not the Church. tune, (though Mu- 


ſic in that Style is more ſolemn, and there- 


fore more ſtriking than any other), it is the 
Number of Voices that aſtoniſhes. Thoſe 
who have not heard a hundred and ſixty 
Voices or upwards perform a Church-tune, 


or any ſolemn Piece of Muſic, in all its Parts, 


with proper Pauſes, and fine Swells, can be 
no Judges of this Matter, it being entirely 
above their Conceptions. Some may be of 
Opinion, that this Performance muſt have 


been defective without an Organ, or other 


Inſtruments to ſtrengthen and enliven the 


Voices: But the Want of theſe was the very 


Cauſe of its Excellency; for their Number 
gave Life and Strength, and their Parts be- 


ing both ſhort and eaſy, enabled them to 


perform more juſtly 1 in Tune than any Organ 
is capable of, Add to this, that the Words 
ſung, (which are greatly blunted by Inftru- 
ments), were diftinctly heard, without which 
vocal Muſic is at beſt but dull and inſipid. 
But to return. | 
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Having now got the French Tune com- 


pleted, and the Church-part of another pret- 


ty far advanced, go on as formerly in inſtruct- 
ing them in the different Parts of that Tune 


of which they have learned the Tenor, at 
the ſame time carrying on another Tenor 
by the whole, (for they muſt be all taught 


the Tenors); and in this manner you are to 
proceed, by which you will find they will 


learn a Tune in all its Parts every Week; 
ſo that in twelve Weeks they will have got 
twelve Tunes, which is Number ſufficient 
for any Congregation *. But if you make 


them thoroughly Maſters of theſe twelve 


e In ſome old Editions of the Pſalms there is a Tune 


fet almoſt at the Head of every Pſalm, probably with a 


View that the Mufic might always ſuit the Subject. But 
excluſive of the Impoſſibility of learning the Groſs of 
Mankind ſo great a Number of Tunes, the Dofect is as 
great as ever; for the Subject changes ſo often in moſt 


Pſalms as to require a different Tune to every four Lines, 


or rather a particular Note or Paſſage to every Syllable, 
as done by the inimitable Marcello. A few therefore of 
the chearfal and ſprightly, and a leſſer Number of the 
melancholy and penitential, is ſufficient for public De- 
votion, and is all that a Croud can be ſuppoled to per- 
fora . 

Tunes 


— 


N 
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T unes in ſix Months, from the Time of 


your firſt opening School, you do very well, 


as you have every Day (excluſive of their 


_ preſent Leſſon) to make them rehearſe the 


whole or a Part of ſuch Tunes as they have 


already learned, and now and then to give 


them a new Leſfon out of the Plate of 
Leſſons, demonſtrating the Nature of the 
different Leaps, with many other- Things, 


as common and triple Time, Cliffs, Sharps, 


and Flats, &c. fo that they may not be Ear- 
ſcholars. On the contrary, if you are at 
due Pains, it is incredible what Knowledge 


they will acquire, even though in a Croud; 


nor is this to be wondered at, as they have 


the ſame Advantages of Education with Stu- 
dents of ſome other Profeſſions, as Divinity, 
Law, or Phyſic. 


I have often heard the ce- 
lebrated Geminiani (whoſe Pupil I had the 
Honour to be) maintain, that the whole Art 
of Compoſition could be communicated in 


this manner; and from the Inſtructions I 


had from. him, I diſcovered no Reaſons to 
the contrary. 
The Plan for inſtructing a Cd being 


now finiſhed, it may not be 1 improper to ob- 


ſerve, 
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ſerve, that if it ſhall happen, you cannot 
prevail on all your Scholars to meet at the 
ſame Hour, and be taught together: In 


that Caſe you muſt open a convenient Hout 
for the better ſort bf People, another for 
thoſe of middling Station, and a third for 
Servants, (who all ought to pay according 
to their Stations, though, on the whole, 


this Piece of Education ſhould be given 


'very cheap, with a View to engage all 
Ranks to learn it); and when they are 
taught a Tune or two in this ſeparate Man- 
ner, you muſt afterwards make a Point of 


having a Rehearſal of the whole together at 
Church, or any other convenient Place, once 
a-week, which they will ſoon be _—_— 


fond of with yourſelf. 


What only remains now to be conſidered, 
is your Conduct at Church on the Sabbath- 
day. Having gone there with all your Pu- 
pils, you muſt, if poſſible, have them ſeat- 
ed together in ſome Loft or Part of the 


Church. If they are diſperſed amongſt the 


reſt of the Congregation, the Effect will not 


only be poor, bur it will be rare.if they are 
not put into Confulion. Many of them that 


would 


9 


eat- 
the 


not 
are 

that 

zuld 
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| would do very well with the Help of others, 
may have neither Genius nor Fortitude to 
carry on a Part alone, and more eſpecially 


if ſeated amongſt irregular Singers. 
Having them thus placed, and yourſelf 

the Precentor, (or if another, it is to be 

hoped you have been particularly careful in 


inſtructing him, otherwiſe he will fruſtrate 


all your Endeavours), you muſt be careful 
that they all ſing Tenor, and no other Part, 
during the firſt three or four Sabbaths; and 
you will do well to ſing no more than three 
different Tunes in that Time, which are all 


ſung in the Forenoon; as for the Afternoon, 


you may take any two of the ſame three you 


pleaſe. There would be no Uſe for this Cau- 


tion if the whole Congregation were taught; 
but as this cannot be expected, the Tenor 
alone muſt be continued till the Ignorant 
have got a tolerable Grip of it, weich will 
ſoon be the Caſe, and then there will be no 
Danger in introducing the other Parts; 
whereas if you begin with the whole, the 
Unlearned, upon hearing different Parts, will 


either be ſilent altogether, or catch any Sound 


that ſtrikes their Ear moſt agreeably, or 
_ 


„ A Pra N, Se. A 
——— to their own Fancy, and hi | 
all Attempts to improve the Muſic will bel 

effeQually baffled; whereas the conſtant-Uſe" 
of one Part till it be tolerably eſtabliſhed, is 
both the ſureſt and Mmorteſt Way to Succeſs) 
and even after the Parts are introduced, it 
will be prudent in the Learned to join all in 
the Tenor till it is önce ſung over, to ſet 


the Congregation a- going, after which _ 
ought to ſtrike off to > their” own Farts. 
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